were prominent in poetry (tragedy in particular), its landmarks entered into the panhellenic repertoire.2 One need not have visited Thebes to be familiar with its most famous sights. Thebes existed, then, in various ways throughout antiquity. The city of Cadmus continued to flourish in verse, to defend itself against Argive attackers3 and to be defeated by the Epigoni even as its blocks-andmortar homonym faced is own challenges, and was several times destroyed. We should not, however, delineate these different cities too dogmatically. There is an organic connection between them throughout antiquity, even if the Thebes of literature maps imperfectly on the realia of the site. Landscapes, whether gazed upon, thought up, or written down, are complex phenomena. Thebes' walls were made famous by stories; it is equally the case that such myths kept the city alive and its walls standing.
Because so many ancient perspectives on Thebes are the distanced ones of poetry, Pausanias' eyewitness account is all the more valuable. In his Periegesis (ca. 155-180 ce) he traces nine itineraries through the southern and central Greek mainland. He notes the things to be seen, and comments on the traditions attached to them. He describes Thebes as partially abandoned: 'The name of Thebes has dwindled to signify just the acropolis and a scattering of inhabitants' (τὸ δὲ ὄνομα τῶν Θηβῶν ἐς ἀκρόπολιν μόνην καὶ οἰκήτορας καταβέβηκεν οὐ πολλούς, 8.33.2) .4 Yet even in this reduced state, it dominates his account of Boeotia. Thebes' allure was its offer of a tour of famous locations of myth. This desire to experience mythic Thebes probably characterized the inhabitants' sense of their city, too. The fact that Pausanias' account accords so closely with the poetic topography of Thebes suggests that the site itself had, through successive restorations, been rebuilt with this mythical image in mind.5 Pausanias'
